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Catifornia Kitsch 



By Scof “Ooar Rlemotfr 

"It goes like this; nekkld lady, urn, okay- goo^ IHtle pill g^, 
then„. an atom symbol made out of bullets revolving around JFK'S 
head " ThatS howf CalHomla painter and tattooist Joe Leonard 
describes his spontaneous process of creativity. "I never have a 
gome plan-1 just start vrotking." Influenced by a variety of artists 
from Caravaggio and Rauschenberg to Tex Avery and Robert 
Williams, JoeS kaleidoscopic creations are a testament to playful* 
ness. "I think that my wroik reflects the fact that I'm really having 
\ , fun doing this stuff In my 

down time. This is the 
one time when Itn not 
constrained by some 
elseS vision as I am 
when I tattoo." 
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So what is Joe frying to'say" 
wHh his artwork? "rm not info 
heavy statements or sodat com> 
mentory. Hard Hving had wnmg 
the angst out of my system by the 
time I was twenty-five. I'm not say¬ 
ing that appalling Injustices aren't 
being commits dcniy or that 
America is chod< full of do-gooder 
sweethearts, I dmply don't want to 
hash over that nastiness when I'm 
doing what I love." Okay, set Joe 
isn't really "saying" anything, but 
what are other people saying 
about fl? "When people look at my 
stuff tl^ lough a lot. I think thofs 
cool. I've been called a perv and 
accused of using drugs, ffut for the 
most part people just giggle and 
try to find the hidden truths in my 
work. They concoct wild theories 
about what this guy here is doing^ 
and so on." Give Joe a breotkjhe^ 
just havin' fun. So much sotnOt^ 
sontetimes he can't stop 
"I've got a touch of the obs 
personanty so I have a real nt 
to start and finish a piece in a 
short period of time so I can move 
on, start and finish the next one." 


‘Tm not into heavy statements or social 
commentary... I simply don’t want to hash over^ 
that nastiness when I’m doing what I love. 








XU. 


vyrrth all this work Joe is get¬ 
ting done, one would hope he 
^ould be exhibiting somewhere. 

Tve done some small scale 
shows, typically in coffee shops, 
dubs, etceteras. Currently, most 
of my work is hanging at 
Monkey Wrench looking for new 
homes. Limited wall space and 
that obsessive quality in my per- 


sale. I've fired off slides to a t 
number of galleries, so we'll 
le." Mnvfae some of those aal- 


luckily,# 


lehashis wotk ^ 


Joe Leonard con be contact¬ 
ed through Monkey Wtench 
Tattoo, 1700 AAendodno Avenue, 
Santa Rosa, CA 95401 tel: 
(707) 575-0610. 
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Hardfware) Art 


v # I Five years ago, Joe Qmapko started arrange relief , 

A I figures made of sheet metal on his paintings. ^ round I 

fjl could satisfy;—in one piece of work—my need to paint 

“' I in file realistic style I had studied since childhood and 
my love of brin^g together various materials to aeate 
abstract patterns." 
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“The^ifc of nude human bodies engaged 
in movements that need no explanation 
gives the artits universality.” 






Each [sculpture] is begun with a 
shape in mind: o spiral, arch. French 
curve or figure eight, olways with 
some olterotions to undercut ony 
symmetry that might exist. 
























(franKrib§d by Onrlord Stuaiet) 




















paul pope's 
heavq liquid 











































"Well speaking titeratty, setf-publisiiing 
IS not difficult because if you liave tlie 
money someone will print iheven 
done in coffee grounds with 
fork-but to make a living at it 




























Evolution is one of the main components of art. Like all evolution, * 
that of art builds upon what is in the past, and remnants of its ancestors ' J 
are always visible in its present-day incarnation. Very little is left behind, 
or ignored. 

As we near a new era with the birth of the second millennium, once again 
we are forced to.broaden bur.defimtions and widen our horizons'. As John i 
Gage proved to us years ago, even in silence can art be procured. 

When the first computer was put to use many years ago, it Vas in itsdf a 
work of art that performed wpndfpus feats. It's a pretty safe bet its creators 
never imagined t hatTwh at niight cbme put of a computer would go dlrec^ 
tb the waJls of a ^^g^ery and be deemed "aft" 
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as copposive 
that 
nean- 


things to "get” 
fpom them, these 
whimsical, aense 
captoons hit like 
the business end of 
a Louisville 
Sluggep”. Thus the 
ipeoccupation with 
he Gpotesque, 
with the accidental, 
with the tracer, 
in many cases, 
with the smokable. 
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iEastern Westerner: 

The Zen-lrifluenced Art of C| Hurley 









44^ And herein lies an 
important purpose of CJ 
.., Hurley’s work: to Instill in 
♦.K the desire to take a 

' male/female roles in socl-i 
It ^ relate them to religion, ' 
1^* and the god and goddess 
i roles we nave been fed 

- -ftecognlze superiority on 
^Hme end or the other, jjq^ 
to ^lay favorites, ftrrToDlF 
B^^jUhlch qualities assigned 

^T" feminine deity first. “By 
'placing the god and god' 

als who fall outside of 
the established social 
^ j nDrms...lt Is my intention 
H-J. you Into questlon- 
HH wnh my paintings.” 

You can contact CJ 
Hurley at; lohlart@gis.net 




























































Denise de la Cerda 

Denise de la Cerda is a tattooist who aiso owns and 
operates a small Gallery called Modern Electric in Jersey 
City, NJ. Compieteiy seif-taught, she has been producing 
her tattoo-infiuenced artwork for a number of years, for 
her personai enjoyment as well as for commercial clients. 









De la Cerda lists a handful of tat- 
tooists as influential, among them, 
“Anil Gupta, Emma Porcupine, Mike 
Wilson, Sailor Jerry, Horiyoshi and 
as of late, Phuc Tran.” 

Denise de la Cerda can be found at her gallery. 
Modern Electric, 297 Grove Street, Jersey City, NJ 
07302 from Wednesday through Monday, 1 to 9PM. The 
phone number is (201) 333-5443. Also check out her 
website at <www.chicksdigtattoos.com>. 
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Pahl Hluchan 


It is difficult to know where 
to start with Pahl Hluchan. His 
art is overwhelming in the sense 
that it contains and says so 
much. The artist will openly tell 
you that in many instances, there 
are ambivalent and/or conflicting, 
meanings within one work. 

At the outset, any viewer can focus < 
several of the constants in Hluchem's 
work. His attention to detail, and with 
that, the ability to glamorize, and in e 
way, exalt, the mundane; his sense of 
humor, countered in a sxibtle manner witt 
dark something; and of course, his techr 

These paintings politely but firmly 
reguest that you give them more than th€ 
once-over. The fact that the work does r 
demand analytical probe is what m 
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next, and fnim one 










“There is no set 
structure and no 
leaders- there 
are nicl dues and 
you may already 
he a member!” 













Kinky Crackpot 


One day in the park, an innocent malcontent began feeding cherries to squirrels in an 
attempt to get them drunk. “Keep in mind, these were fucked up NYC squirrels with bottle 
brush tails and scrappy fur. They could have been drunk on something else.” Her imagina¬ 
tion and realization of her love for experimentation spawned the creation of Dr. Ducky 
DooLittle, crackpot sexologist, sexual scientist. "I made up that dumb name and stuck it 
in my brain. I always want to know why things happen, but I don’t take it too seriously.” 

Now the good doctor tours the country, writes & publishes 

several catalogues and zines, plus ’-*’-■- *“* 

J-—J „-1 “nsities ” Wh 


I “sexual curiosities.” What began as 
exploration through erotic writings has evolveo mi' 
multimedia tour de force. Her performances have 
included such characters as Patita del Muerto- 
Mexican Wrestling Superstar and Ginger Vitas, the 
stripper who bumps, grinds, brushes and flosses. 
She also appears as Knockers The Klown, who sings 
the praises of down sex and sits on cakes. “To date 
have sat on 159 flaming birthday cakes.”" ^ 
appeared on the Howard Stern Show, HB< 

Soup and the Sally Jesse Raphael Show, 
it confuses people but I am more concerns 
entertaining myself than anyone else.” 

Even so. Ducky’s fans are enamoured 
'it of women like me 


from being a magazine model- yet 
exude sexiness.” 



Ducky’s newest endeavor is her J 
fully interactive web site. “I realized / 
this is a medium people like to 
consume and I need to respond to 
their demands. Everyday I write a 
personal note and give sexual 
factoids. Every week I write a new 
article and interview sexually 
powerful people. I even have a 
DuckyCam that is on 24-hout5 a day” 
and I do a live weekly show! The best pan 
about building my own stage online is that I stil 
get to perform and present new material and 
never have to leave my house!” With two books 
in the works, taking a break from performing 
couldn’t come at a better time. 

Get into Dr. Ducky DooLittle online at; <www.«rdi 








two.’This realization came to Los Angeles animator Chris Prynoski well over a decade ago while he was 
still watching the A-Team and pissin' on train tracks In Trenton, NJ. “You can really get Into an animated 
film and have the kind of control that isn't possible In live-action." Ha’s influenced by everything from 
Ralph Bakshi, Big Daddy Roth and Jim Henson to weird art comics, films and...the number 12. Chris is a 
workaholic with a new animated series In the works and a plethora of credits already to his name, with no 
signs of letting up. 

After graduating from the School Of Visual Arts in NYC in ’94, Chris quickly landed a job 
with MTV’s newly created cartoon company. “Over the next few years I worked as a story¬ 
board artist, designer, layout artist, animator and director on shows like Beavis and 
Butthead, Darla, and The Head." This gave Chris the opportunity to direct the hallucination 
sequence in Beavis and Butthead Do America, which was nominated for “Best Animated 

Sequence In a Feature Film ’ by the _ 

National Cartoonists Society. That’s when 
MTV really took notice of him, which gave 
Chris the chance to pitch his own animat- 

ed project. Downtown. Based on candid I* I HI ?l 

interviews on the streets of NYC and his 
own with college 

(including the author this piece, who ^ 

played himself in the series.—Ed.), Chris 

spent several years developing, pitching, I LnB I 

animating, and directing 13 episodes of ^ I 
the series, which was unfortunately short I i 

lived. “The reviews were great for J BH', M 

Downtown so was the feedback / 

from the MTV 

executive who the show appar- 

ently 

Chris moved to LA, and the help W 
of his fiance Shannon and many others, f 
quickly began work on his , 

The current project Is Motorcity. Set In I 
the near future, the concept came^^ ' ” 

to Chris one night by accident, 


' always liked ^ 
drawing and making 
sfubid movies. 
Animation seemed to 
be a perfect blend 

Up ika luiA " 
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super futuristic world where 
hot rods are iilegai and I was 
hauling ass in this tricked out 
muscie car. i got up and 
thought that it would make a 
cool cartoon.” Chris is current¬ 
ly working on several different 
treatments for it, but it is prob- 
abiy best described on the 
homepage of its website, 
<www.motor-city.com>. 
Motorcity is the Dukes Of ja 
Hazzard meets Akira. It's 
American Graffiti and Big Sf 
Daddy Roth. Rumbiing ^]| ff 
with 8-cyiinders into f 

the worid of sci-fi, it’s 
the heart of American 
car cuiture driven to the next 


I Chris' 











Charlene Rene Clark left an 8-year career in television 
to pursue art full time. She is completely self-taught. 
The robot paintings, which were created in the early 
‘9D’s, were soon followed by a series on household 
vacuum cleaners and one on drinking water fountains^ 
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most evocative icons fron 
tne BeatnlK-Jet Set- 
Swlnger period and spits 


ful canvases (well, actually, 
he worKs in acrylic and 
vinyl point on boardX 















nindslgrtt. uses i 
a siinilar style 
to gently mode ! 
and reveol the 
artifice of 
this strange, 
transitory ero- 
The sym¬ 
bolism of each 
character in a 
Shag painting 
is ea^ rec- 


slght.gen- 
tly mocks 
itnd 

reveals i 
the arti¬ 
fice of thisi 
strange, ' 
trausitoryl 
era. ' 


with the post- 
WWii/jire- ; 
Vietnam era, ^ 


Ing has been 
funneled 
through the 
ultra-cynlclsm < 


' millennium, resulting 


artist 




































rural New England town cfn^lo^o-a-child! 

Oh, sure it all sounds sp-innocent. SRoyOlsert gtartedp^tTlffPan J 
opaque application of wateftWor/ifrom-vipch ^nt'he moved next td j 
oil on canvas, and finally on to*aCry1fds^^‘l can achieve greater detail 
and pull off more dramaticHf&Titina .effects Wi 
Disturbing 


lighting effects. 
msetHing 6e\a\\. 

Aren’t you glad he didn’t 
■ slick with oil or wateroolor? 


t Although he did stick 
^ith a similar subject mat¬ 
ter. Talking about his tastes 
when he was a youngster, 
Skol had this to say: “I likei 
to draw monsters, mostly. 
^^Huge monsters attacking 
cities...and rotting corpses. 
* I have piles of rotting 
corpse drawings from when 
I was young.” His cartoohy 
style alsoiias roots in 
childhood: “I watched a lot 
‘of Disney stuff when I was 
young and I really ihihk this 
was a major influence oit~ 
how I draw. Also, it helped 
f-me gain my sense of evil.” 
And it-seems that there 
was another root for his 
sense of evil: “I paint a lot 
about Christianity. I think it 
is one of the mostevil 
^forces history has ev 
^“^knowru% 







U’s a primitive religion in both its beliefs 


l 


point out 

was never exposed to 
in the church growing 
believe it. We didn’t go 
I escaped the mind control 
they employ on young peo- - 

In reaction to the controversy over 
last year’s “Sensations” exhibit at the 
Brooklyn Museum: “Just another example 
of how controlling and evil Christianity 
can be and how small-minded Christians' , 























It is these strong feelings and a realist 
! outlook which runs through his jiightmar- 
, ish landscapes. His paintings recall to me 
Tom Waits’ Rain Dogs album; the raw. grit- 
’ ty nature of the subject matter, unevenly 
lain against a backdrop of oddball charac- 
: ters and cartoon imagery, perhaps. 

Giuliani and his censorship posse 
, would have problems witirSkot Olsen 
because he is telling the truth about a lot 
of different things they would rather the 
' masses not consider, and Olson is making 
, his statements very tangible with his tech¬ 
nique. 

^ . Parents, take note: This is what an ~ 

' upbringing in a picturesque, rural New 
’ England town can do to a childl It can turn' 
' him into a thinking human being, a-talent- 
■ ed artist who treats his thoughts with 
, expertise in^his artwork. It can turn him 
into a realist, but one with a sense of 
^humor and a love for life, 
r Skot Olsen can be contacted througtr 
, Rotten lnk..P.O. Box 2157, Montclair, CA 
91763, phone (909) 624-2332, fax (909) 624- 
2392, etnail: rotten ©rottenrecords.corn^.^ 
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Su1r"FiTi® Wi-hh 'A-toJn 

Here are some of Htom’s favorite 

websites dealing with body modification^^^,,^«g5*jgHi 
transgenderism, etc. 


















THE BEST MONSTER WORK Soon after graduating 
from high school-and with no formal art training whatsoever—Wes Benscoter 
began an illustrious career painting his highly deMed airbrush work for 
record covers. After working mainly for Deam Metal bands and labels, he soon 
got gigs doing illustrations for clients as diverse as The Offspring, Hank 
Williams, Jr., The Beach Boys, Rancid, and Motley Crue. He also did quite a bit 
of work for legendary thrash band Slayer, although Wes adds, "Almost every 
design suffered from bad printing, especially the t-shirts." 

fi)ss of quality (and creative) control is a They'll ask for some really lame desim and 
common frustration for any artist working in I'll tay to talk them into something a ut^ 












































Life of Brian; 

The IDhimsy of Katsuhiho Satoh 


IS 
















“One night as I stared up into the 
milky Ulay and listened to Balinese 
music, I began to melt amay in ecstasy.” 
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MISTER-!. 

































your time is money.. 



choose wiseiy. 


www.atimemachine.com 





